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On April 1st William Gray released his most 
recent EP “Tish.” This is a departure from 
his previous solo work that was more in the 
singer songwriter bracket, in favor of a more 
band-oriented sound. The EP is available 
for download at williamgray.bandcamp.com 
and i.xiami.com/williamgray. Head over and 
check it out.

William is a China transplant for the time 
being. Originally hailing from the UK, he 
moved to China coming up to 3 years ago 
with his wife Luxia. Luxia is from Ningbo and 
for a time the two of them lived in our fair 
city and were regulars throughout the local 
music scene, either supporting or playing out 
regularly. 

William and Luxia moved to Hangzhou a 
while back and they recently had a beautiful 
baby boy. We caught up with William about 
life, making music in China, making music 
with a baby around, and when he’s gonna get 
back to Ningbo and play for us.
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Sweet sweet music
we caught up with Ex-Ningbo Resident William Gray 
about his New ep "Tish" and making music in china

by Ningbo Guide and William Shipton
NG: You used to live in Ningbo, when 
did you move here and what made you 
decide to make the move to Hangzhou 
over staying in Ningbo?

We moved here in around October 2012 
I think. I loved living in Yinzhou and 
wasn't keen about moving to Hangzhou 
initially. But Luxia received a job offer 
we thought too good to turn down. I am 
completely smitten with Hangzhou so I'm 
glad we came here but I'll always be fond 
of Ningbo. It's where my wife is from, it's 
the first place I ever lived in China and my 
son was born there.

NG: How’s the music scene been in 
Hangzhou since you moved there? What 
would you say are the main differences 
between the scenes in Hangzhou and 
Ningbo? 

Well first of all I actually think there are 
similarities in the way music seems to come 
in fits and starts. There are signs there's a 
fully fledged scene spluttering into life 
and then perhaps it doesn't quite happen. 
I hear places like Beijing, Shanghai and 
Wuhan have really got something good 

going in that sense although I haven't 
checked any of these cities out to any 
great extent really. Differences? Well my 
experience of Ningbo was really positive 
in the sense really close to where we were 
based in Yinzhou there was really good 
stuff happening at a really good live music 
venue in CMK, which I know you played 
a large and positive part in laying the 
foundations for and building up, the kind 
of venue Hangzhou, more reliant on bars 
or even pool halls, doesn't yet have (though 
I think that might be about to change) but 
also cool little places like iStation hosting 
regular open mic nights. That's the type 
of thing I'm really used to in the UK and 
I loved how it was really accessible in 
Yinzhou. As a creative type you sometimes 
need to feel you're surrounded by people 
with the same mindset. There's of course 
creativity in Hangzhou too but it feels like 
it's a lot more dispersed and disjointed, 
with less of an artistic community feel. 
But we're hoping to try and change that 
at Medic Records (www.lllmediclll.com), 
a time permitting! And we also try our 
best to act as a cultural hub at That's China 
magazine.
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NG: Your new album Tish is quite 
different than your previous work. What 
was the impetus for the change to the new 
direction? Where do you see your music 
evolving from here? 

I think anyone who is creatively driven 
will tell you if you always try and approach 
things in the same way it can start to feel 
stale. First of all I simply wanted to have 
more fun with it and that to come across. 
I also think the isolation I sometimes 
feel living here perhaps subconsciously 
made me want to hear something, not the 
same as, but perhaps echoing my band 
past. My old group The Smokestacks 
(thesmokestacks.bandcamp.com) - we had 
a great camaraderie about us. When that 
ended and I started doing solo material it 
was a relief doing my own thing at first but 
then it comes full circle and you start to get 
sick of your own skin. With Tish I wanted 
to hear the simple sound of electric guitar, 
keyboards, bass and drums together again 
and ditch the acoustic. The drums of course 

are made using some pretty nifty software 
but they obviously don't come anywhere 
close to how good our drummer in The 
Smokestacks was. I've nothing against 
the acoustic guitar. I love it. But ditching 
it also made sense practically because it's 
a pain to mic up in a noisy environment 
such as China. And the acoustic would've 
been more likely to wake the baby. It was 
also good fun playing around with a tape 
emulator on this release, to try and get a bit 
more of a retro element going on. I love the 
sound of 60s stuff. Where does it go from 
here? At the moment I don't know. I've got 
a few things on the boil but nothing set in 
stone. I need to put it to one side for a few 
months and devote some time to family, and 
perhaps just play a few solo gigs along the 
way.   

NG: And what does the title mean? 

It was originally a silly working title but I 
kind of grew attached to it. There's a fair 
bit of humour in this EP and I think the 

title reflects this because 'tish' is something 
a slightly wet, posh or overly polite upper 
middle class English person might say 
instead of the ruder word which comes when 
you rearrange the letters. Say you dropped 
your cucumber sandwiches on the floor, 
'Oh...tish'. Some of the songs play around 
with the idea of how I am perceived by some 
people or how I perceive myself, particularly 
the first track, which is inspired by someone 
I had the misfortune to encounter on the 
Internet, who labeled me a liberal lefty 
pinko. It means other things to me though. 
I was up to my elbows in baby tish when I 
was making this EP for one thing, put it that 
way. And that's why the milk bottle's on the 
front cover. I think there's a Nirvana lyric 
actually that goes something along the lines 
of, 'her milk is my...errr... tish'? Well it's not 
'tish' obviously but I don't know if cussing is 
permissible in the Ningbo Guide.

NG: You recently had a baby boy, 
congratulations! What does he like to 
listen to? When you’re home and just 
playing around, is there anything he 
enjoys hearing more? 

Thanks man, he's an absolute star. Love him 
to bits. Such a little dude. Can't get enough 

When William Gray arrived in China, he resided in Ningbo, 
becoming a familiar presence around Yinzhou in particular, both 
playing and supporting live music locally. Recently added to the 
roster of Hangzhou's Medic Records and now dividing his time 
between Hangzhou and Ningbo, April 1st saw the release of the 
EP Tish (available at williamgray.bandcamp.com). Contrasting 
with Gray's previous solo work, and echoing more his band past 
in The Smokestacks, these songs are immediately more upbeat 
than previous recordings, and arguably more retro-sounding. 
Some delicately laced psychedelia is woven in, not in a saturated 
way, like Tame Impala for example, it is more the material sounds 
partly in thrall to early-60s groups, tinged in trippiness rather 

than full-on hallucinatory. Lyrically there's a lot to chew on, the 
first two tracks inspired by an online encounter with a far right-
winger who describes Gray as a 'pinko' on La La Land Awaits You 
In The End with Gray countering on I'm More Worried About You 
Rob that 'Words aren't your friends, or even your allies'. Amusing 
rather than overly serious stuff, and the fun continues on Never 
Saw It Coming where Gray riffs on his tendency towards sudden 
fits of anger, 'The world's my china shop and I'm Chief Spitting 
Bull'. The peak in terms of momentum is My Side Of The City 
featuring 2 jaw-dropping solos - sonically rewarding rather than 
simply for show. Rounding off the aural enjoyment is The Visitor 
concerning Gray's baby boy (born in Ningbo). Top marks!  

"Tish" Reviewed
by William Shipton
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of him. I've been worried at points that he's 
heard me mixing and mastering this EP for 
so long that he thinks this is the only music 
that exists in the world! In particular though 
I've been trying to get him to listen to The 
Beatles and watch The Yellow Submarine. 
When he was very small he really seemed 
to get a kick out of the John Wizards album 
so I'll have to stick that on again and see if 
he digs it. If you give it a listen you might 
see why a baby might like it. The noises are 
really fun for want of a better word. It's a 
great record.   

NG: How has recording and releasing 
an album been? What have been some 
unexpected difficulties? Anything that 
worked out much easier in Hangzhou 
than in previous places? 

The recording was the most straightforward 
and easiest it has ever been. Left holding 
the baby much of the time all I could do 
was think about music rather than actually 
physically make it. A lot of time to cogitate 
makes for speed when it comes to actually 
doing it because a) you know more what 
you're wanting to do and b) it's just a 
massive release being able to do something 
creative. I knew pretty much how I wanted 
to approach it as soon as I sat down to do it 
whilst before I've often spent a lot of time 
playing around which sometimes makes 
for a loss in overall clarity. This time I 

would literally record the core elements 
of the song in one day, including writing 
the words on the spot and recording the 
vocals. I'm usually quite quick and don't 
like to be laboured, but this was lightning! 
So quick in fact I'll need to relearn it all 
if I ever get to play it live as there was no 
playing it again and again on an acoustic 
before recording this time around. The 
songs immediately existed outside of me 
which was a weird experience as it doesn't 
normally go down like that. It was simply 
lay down a bass line to a drum loop. Put 
guitar on top. Vocals. Done. The challenges 
came when it came to creating the finished 
article. Working out the keyboard parts 
took some time later on. They needed to 
be there but in a way that didn't ruin the 
vibe. And lots of improving the drums so 
they fit the songs more, both in terms of the 
patterns and overall sound. I'd never got so 
deep into the engineering and production 
side before from a computer point of view. 
At times it was really challenging and 
frustrating because technical stuff does 
not come easy to me. At other times it was 
really the best feeling in the world feeling 
like I'd improved my knowledge a little, or 
used a bit of software in a way that made 
a real difference. The overall difficulty, one 
might suspect, is recording at home with 
a baby asleep in the next room. But that's 
where going straight into a computer and 
using headphones works a treat. Electric 

guitars or drums aren't noisy that way. And 
whilst it sometimes felt frustrating, it also 
turned out to be good that Louis forced me 
to take regular breaks. Often you can ruin 
something by working on it too long. The 
fact I was in Hangzhou was probably largely 
irrelevant because I exist in a bit of a bubble 
when I'm recording, in fact it can be a shock 
to suddenly step outside and think 'oh yeah 
I'm in China', but next time round it'll help 
having John at the label to bounce ideas off 
and help with the recording side of things.  

NG: What’s your favorite place in 
Hangzhou for live music? 

I probably don't get out enough due to 
fatherhood responsibilities to know enough 
to say the best places but Jon Gomm at 9 
Club was a brilliant gig. It's not every day 
you get to see a guitar player of international 
quality here. Unless I'm looking in the 
mirror of course. I'm joking obviously. I'm 
OK at playing, but for me my instrument 
is there to help convey a song rather than 
wow people with my technical proficiency. 
Jon Gomm's playing is out of this world - 
see it to believe it kind of thing. I'd also met 
Jon a few times in Leeds in the UK over the 
years so know him well enough to talk to. It 
was just really nice to see someone from my 
old stomping ground rock up in Hangzhou 
at the end of the day, be it fleetingly, and, 
as always, he put on a great performance. 
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Despite them opening the curtain at the 
back of the room meaning his set got 
interrupted by the sound of people playing 
pool! I hope he comes back to China because 
more people need to see him play. There's 
been some great stuff at Cafe XX and Dan 
Deacon's show at Lonely Planet was a real 
treat. Kelly Dance and John Carroll who are 
both on the Medic label, in fact John Carroll 
really IS the Medic label, played a good gig 
at an Irish bar in Binjiang but you know 
the score in China, dice games can often 
undermine the intimacy! It was still brilliant 
though and in fact that's how I first properly 
met John. There's a new group called Junks 
who I've heard recorded stuff by and I can't 
wait for them to announce some live dates. 
I read somewhere a Mao Livehouse is going 
to open Hangzhou. Hopefully that's true. 
Perhaps that'll then be my favourite place 
for gigs. China seems better for festivals 
really. Speaking of which The Tree were 
brilliant at an outdoor event at the art 
campus in Hangzhou. That was a great 
night. Their main guy Xiao Shu or Little 
Tree has now made it onto CCTV on one of 
those 'The Voice' type of programmes. One 

minute he's playing empty pizza restaurants 
with me, the next he's performing in front 
of millions. It's a funny old world. 

NG: How is it balancing playing gigs and 
having the little man around? 

The balance is I don't play gigs haha. 
Although that is now slowly changing 
with the odd solo slot being penciled or 
considered, specifically the Medic showcase 
at the end of May in Hangzhou and Ningbo. 
The label wanted me to do an EP release 
show but there was no way I could find the 
time to rehearse and audition a band. I don't 
mind really. Sure it's annoying at times but 
I just have to take a step back from that and 
tell myself I've done lots of gigs in my life. 
He's only little once. That time is precious. 
Ideally I'd like to find some musicians who 
are good enough to listen to my recorded 
output and learn a lot by ear so I'm not 
having to put aside a lot of time to teach 
people parts. No luck as yet. Matters are 
complicated by the fact my wife is revising 
for exams so it's not like I even have time 
off for good behaviour in the evenings and 

on weekends. It's just non-stop. A miracle 
I even managed to release anything to be 
honest. Now the EP's out of the way it's been 
nice using some of the time I was previously 
devoting to that playing acoustic guitar 
instead funnily enough. If I sit playing to 
Louis whilst he's in his playpen he'll stay 
chilled out for quite a while. Occasionally 
he'll wail. He's my harshest and most honest 
critic. 

NG: What’s the touring plan this summer? 
Any plans to play in Ningbo? 

As mentioned before there's one at Sol (I 
think) supporting John Carroll on May 
30th.

NG: Thanks for the interview William, 
and congratulations again on the new 
addition to the family. Come back and see 
us in the ‘bo.

Thanks a lot. I'm there all the time to see 
extended family - my first Chinese home is 
now simply my second Chinese home. See 
you soon!

williamgray.bandcamp.com 

i.xiami.com/williamgray

Download 
the 

EP 
at
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